1893 - World’s Columbian Exposition,
Chicago

Looking back to the days following my graduation in architecture, after a
year of drafting with my cousin [Dwight Perkins] I went into an informal
partnership with another [Frank Lloyd Wright] of the Chicago school of
architecture who had just started independent practice though he had in the
meantime built several houses. But now the influence of the Japanese, who
had exhibited at Chicago’s first World’s Fair, was being felt among a number
of the young Chicago architects.

Marion Mahony, The Magic of America: Electronic Edition, III:171

1893 was an important year in Wright’s career, and for his engagement with Japanese architecture and
design. In 1893, Wright left his position as head draftsman at Adler and Sullivan, establishing his own
independent practice with offices in downtown Chicago.

The World’s Columbian Exposition, held in Chicago in 1893, was a major world event that brought together
architects, designers, artists, engineers, academics, and politicians from around the world. Daniel
Burnham’s White City, which emerged from the swampland of Chicago’s lakefront, offered America an
unparalleled vision of the transformative power of the built environment.

The Columbian Exposition offered many opportunities for Wright to engage with Japanese art, architecture
and culture. Wright’s first physical encounter with Japanese architecture was at the Columbian Exposition.



There he visited the Japanese pavilion a recreation of the Ho-o-den, an 11th century Buddhist temple near
Kyoto, within which were created different kinds of traditional Japanese interiors.

Ho-o-den (Phoenix Hall) erected by the Japanese government for the 1893 Columbian Exposition in
Chicago

The Exposition and its Japanese Pavilion also brought to Chicago America’s leading authorities on
Japanese art, architecture, and culture, including Silbee’s cousin Ernest Fenollosa and Edward S. Morse,
author of the influential Japanese Homes and their Surroundings.

Chicago World’s Fair—View looking southeast from the roof of the Woman’s Building—The Japanese
Buildings, Wooded Island, Liberal Arts, Agricultural, Electrical, Administration, Mining and Horticultural
Buildings appear in the order named from left to right
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1896 - Wright Designs “The House Beautiful”
Book For His Friend And Client, William Winslow

In 1896, Wright and his friend and client William H. Winslow collaborated on publishing a limited edition
book of a sermon by the Unitarian Minister William C. Gannett, The House Beautiful. Gannett proposed that
spiritual, intellectual, societal, and corporeal health could be augmented by a properly designed and
furnished home. These ideals resonated with Wright, who was at this time defining his own vision for the
new American home. Limited to 90 copies, The House Beautiful was printed by the Auvergne Press of River
Forest, Illinois, a private press in Winslow’s house.



Wright designed the book, combining Gannett’s text with intricate Sullivanesque patterns. Attached to the
front endsheet was a booklet of twelve Japanesque photogravures of weeds and wildflowers—arranged
and photographed by Wright and printed on mitsumata, a handmade Japanese paper.

The House Beautiful, text by William C. Gannett, graphics by Frank Lloyd Wright, 1896-97
Collection of the Frank Lloyd Wright Trust



